Comedy about miscommunication
between generations

Gen X has left
the chat

ANNELIES VERBEKE

In a WhatsApp group, parents are attempting to make
arrangements for the upcoming school party when one of them
mentions that his son is being bullied by the others and his phone
has been tossed out of a window. A heated discussion ensues. The
conversation is already quite awkward when to top it all one of
the parents accidentally shares a lewd photo that was clearly
intended for a different conversation... To set things straight, the
parents are invited by a teacher to meet and talk. Live, that is,

because online communication clearly always results in a mess.
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In what follows the parents talk with their teenagers about
behaviour online and off. The teacher who leads the discussion
wants them all to adhere to the rules of ‘non-violent
communication’, but he soon encounters resistance. Despite their
good intentions, nobody can prevent the discussion from
escalating and before long they are all at each other’s throats.
Should parents soothe their worries about their children’s online
personalities by trusting them? And how can generation X
reproach generation Z when it turns out they’re at least as badly

addicted to their screens?

‘Gen X Has Left the Chat’ is a tightly composed comedy in which
different generations try to engage in a conversation with each

other, but every attempt ends in chaos.

Trigger warning: This script includes descriptions of online abuse and

f:::u#tidmmgome people may find disturbing.
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This wonderful play surprises with a harsh
twist and a sublime ending. % % % % %
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A fully rounded, spot-on comedy, taken
straight from the modern day.

THEATERKRANT

FLANDERS
LITERATURE



